CLOSING THE SECOND CIRCLE 


What are some of the questions that must be asked in 
order to ask what are the procedures that are followed 
by all those who create works of art in transforming 
that nonautonomous-nonaesthetic phenomenon that an- 
nounces itself to consciousness at first closing into 

an autonomous~aesthetic phenomenon? What are some of 
the questions that must be answered in order to ask 
what are the procedures that are followed by all those 
who create works of art in transforming that nonautono- 
mous~nonaesthetic phenomenon that announces itself at 
first closing into an autonomous-aesthetic phenomenon? 
What? Is it important to know whether that rudimentary 
formalization of that phenomenon that announces itself 
to consciousness at first closing and which may become 
an autonomous-aesthetic phenomenon is to a large extent 
formalized (transformed) in the mind of the creator be- 
fore the creator takes up his or her instruments of 
form-ation--is it possible for the conscious analytical 
mind of the potential creator of an autonomous-aesthetic 
phenomenon to completely mentally formalize a work of 
art before that creator takes up his or her instruments 
of form-ation/can an autonomous-aesthetic phenomenon 
have in other words an essence so to speak before it has 
a literal existence so to speak? Is it important to 
know whether that rudimentary formalization of that phe- 
nomenon that announces itself to consciousness at first 
closing and which may become an autonomous-aesthetic phe- 
nomenon is only partially formalized (transformed) in 
the mind of the creator before he or she takes up his 

or her particular instruments of form-ation? Is it im- 
portant to know the amount of time that elapses be- 
tween first closing and the taking up of particular instru- 
ments of form-ation by the potential creator of an auton- 
omous-aesthetic phenomenon? Is it important to know 

the amount of time that elapses between the taking up 
of particular instruments of form-ation by the potential 
creator and the actual completion of the work of art 
(the point when the second circle in the life of every 
autonomous-aesthetic phenomenon closes)? Is it impor- 
tant to know the amount of time that elapses between 
the first and second closings for a work of art? Is it 
possible for the human mind to transform that phenomenon 
that announces itself at first closing into an artwork 
without at some point and to some extent consciously or 
unconsciously revising that phenomenon which announced 
itself at first closing? What are the dangers of pre- 
cluding the possibility for conscious revision of an art- 
work-in-progress between the first and second closings? 





